NARRATION
Our goal is to produce perfect recordings: accurate reproduction of the text, faithful transmission of the author’s message, and high quality sound. Just as a sighted reader is irritated by typos in a book, the listening reader is annoyed by a poorly recorded book. Learn to be constantly wary and questioning.

AN EFFECTIVE NARRATOR:
Is prepared







Has enough air; pitch is not shrill







Reads accurately







Speaks clearly and enunciates 







Keeps volume steady 







Reads with energy and with varied inflection







Is expressive without being dramatic







Reads at a normal, conversational pace







Understands the author’s intent

PRONUNCIATION

1. Is there an error in the text, or is it a typo?

· Errors in the text are not corrected. Read the book as written, 

     even when the author is in error.

· Correct the obvious typo.

2. Is it Regan (Ree-gan) or Regan (Ray-gan)?  Be constantly wary and

     questioning, especially with proper names.

3. When checking pronunciation, use the most specialized dictionary 

     available – biographical, geographical, medical, etc. These 

     specialized  dictionaries  are available in the recording studio.

4.  Sometimes the only way to get the correct pronunciation is by making 

     a call: to the author, to the town whose name is in question, to your 

     local library, to a university, to a consulate. Be creative. When stumped,

     ask the studio manager for help.

5.  Some words have valid alternate pronunciations. (either, neither)

    Choose the pronunciation most appropriate to the book and then be

    consistent throughout the book.

6.  Keep pronunciation record on TIP sheet.  If the word appears later in

     the text, you will be consistent.

STYLE

Speak in a normal, conversational tone, as if talking to a friend. Relax, and

enjoy the book—this will come across in the recording. And don’t forget to 

breath! 

You are the author.  As the narrator, you are the link between author and 

listener. You should read the book with confidence, as if you wrote it.  

DO NOT SHIFT PITCH TO INTERPRET CHARACTERS. Changing voices for different characters makes the reading sound amateurish or as if it were intended for a child.  Remember that when we read a book ourselves, no one is interpreting the characters for us; there may be a page full of dialog with no references to who is speaking, but we know who is speaking from the text itself.  Of course, you do interpret the emotion of the dialog, but you don’t, for example, use a low, gruff voice to indicate a man or a high, shaky voice to indicate an old woman. (Exception: Characterization and exaggeration are fine when reading children’s books.)

NO SHOUTING.  The recording is made within a particular volume range,
and shouting exceeds it. There are other ways to interpret shouting: 
Intensity of voice, for example, or a pause.
PACE. While everyone has a speaking pace with which s/he is comfortable

and, In general, it is best to keep to that pace, other factors must be 

considered. In recreational reading, the pace should be determined 

primarily by the subject matter.

INTERPRETATION

PHRASING:  Good phrasing helps to convey the meaning of the text, to emphasize important points, and to heighten emotional effect. The nature of the material governs phrasing as does the breath control of the narrator.

PAUSING:  The use of a pause as a technique for varying pace is perhaps the best single indication of control and sophistication in speech. A pause before and after a word (or phrase) sets it apart, and so becomes a technique for the vocal underlining of an idea or a unit of thought. 

In the last paragraph of a chapter, cue the listener that the passage is ending by intonation and emphasis. There should be a certain finality to the read so that it ends, and doesn’t just run out. One way to do this is to put a well-placed pause in the final sentence of a chapter.

CUEING:  When preparing for narration, mark up the text freely to indicate pauses, emphasis, word grouping, etc.  

DIALOGUE:  Set aside sentence tags in the voice of the narrator, not the character: 
(character) “I’m leaving,”     (slight pause)     (narrator)  he said. 
RECORDING 
Prepare for the recording session by reading material aloud, marking the text as necessary. How much you record will vary according to the book, but you should read a minimum of 10 pages a session. 20 pages is terrific!

Get comfortable. Sit up straight.  Have plenty of water nearby. Take off watches that tick and jewelry that jingles. Turn off your cell phone.
Breathe from the tummy. Breathe at pauses in phrasing. Enough air allows you to relax, which mellows your voice and enriches its tone.

Your voice should be clear and relaxed. Do not read if you have a cold or hoarseness or if you are tired.

Your volume and pace should remain fairly steady. Notice how you are sitting and where the microphone is. Replicate these things at every recording session. (Use your hands to measure distance from your mouth to the microphone—usually about two hand widths.) If you can have two pages on the stand and read from them both without turning your head, do so. But if you turn your head to the right to read the second page, the volume will be affected. Likewise, don’t drop your head as you read to the bottom of the page.

Unfortunately, you cannot move when you are reading. Everything gets recorded, including foot shuffling, hand rubbing, sniffing, stomach growling, and paper rustling!  (Only shift pages while not recording.) The monitor may not hear all of these things, but the microphone will. So, if you make some extraneous noise, stop as if for an error, and re-record.

The most common error narrators make is a stumble; they start to read something incorrectly, then make a “save.” But it is not a “save;” it is an error. So, stop when you hesitate or stumble, because it will  impact the quality of the recording. Stop also when you sense that you have slurred or mispronounced a word. This will make it easier for the monitor.

