GUIDELINES ON “Doing Voices”
The NLS mindset is to NOT significantly alter one's voice to accommodate different characters within a story.  More subtle changes in pitch, volume, inflection and tone are a better course.  Don’t speak out of your normal voice range.  This is the very essence of the NLS philosophy on the topic.

 

Overplaying voices can not only be an annoyance to listeners (let's face it, some narrators can perform "characterizations" far better than others) but it can also be a slippery slope within the confines of a talking book. For example, what if the actual sound of character's voice is described in detail in one of the book's later chapters, but the narrator has been using a completely inappropriate voicing up to that point? Do you go back and start all over?  
 

Example: A narrator/actor (at another studio) had a huge "repertoire" of accents:  a thick Scottish brogue, a southern belle, a Brooklynite etc., all of which appeared in the book he was narrating.  As the complex story progressed, seemingly DOZENS of colorful characters entered the picture and by mid-book, it was obvious that this excellent vocal impressionist/narrator had painted himself into a corner, having to remember an exhaustive number of overplayed voices that ultimately lost authenticity over time and became a huge chore to listen to. Had he stuck to variations on his OWN very expressive and appealing voice, it would have sounded much better. 
  
NLS Guidelines on Narration (an excerpt from forthcoming specs):

Important characteristics of narration include, but are not restricted to: 

          a.   delivering the narration in a conversational manner 

          b.   conveying the sense of the text 

          c.   conveying the appropriate emotional levels of the text 

          d.   using emphasis, inflection, phrasing, stress, timing, and other appropriate speech art skills, to distinguish narrative from dialog, and characters from each other without calling undue attention to the manner of delivery 

          e.   ensuring that, if character voices are used, the voice of each character possesses the same ease, flow, and vocal range as the normal narrative voice and is appropriate to the text 

          f.   avoiding a delivery that is stilted, mechanical, or monotonous, unless one or more of these characteristics is an artistic necessity for specific sections of the text 

          g.   avoiding strained, unclear, inconsistent, or overplayed character interpretations, dialects, and accents 

          h.   avoiding narration characteristics that might become a distraction during extended periods of listening 

          i.   using appropriate conventions for speaking written language 

          j.   accomplishing the narration at a pace that enables the narrator to most naturally convey the energy, mood, sense, and style of the text 
 

 

 

